CHAPTER SEVENTEEN
The New Look: Fashion Conformity Prevails
1947–1960
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1947
Fashion and Textiles: Dior shows New Look collection
Politics and Conflicts: Introduction of the bikini, named for the island Bikini Atoll where post-war testing of atomic bombs occurred
Economics and Trade: Products made of nylon become available again after WWII
Religion and Society: Postwar life includes booming economy, baby boom, and increased growth in suburban America
1948
Technology and Ideas: Velcro invented
Religion and Society: Television becomes more widely used in the home
1949
Politics and Conflicts: Communist People’s Republic of China established
1950
Fashion and Textiles: Acrylic fibers mass-produced
Politics and Conflicts: Korean War begins
Economics and Trade: Rapid development of air travel in post-WWII era
Religion and Society: The Cold War affects politics and daily life
1952
Politics and Conflicts: Dwight Eisenhower elected U.S. president
1953
Politics and Conflicts: Korean War ends
Technology and Ideas: Polyester fibers become available commercially
1954
Fashion and Textiles: Chanel reopens her couture house
Politics and Conflicts: U.S. Supreme Court declares school segregation unconstitutional
1955
Fashion and Textiles: Dior introduces the A-line
Politics and Conflicts: Civil Rights movement begins with bus boycott in Montgomery, AL
1957
Fashion and Textiles: Yves Saint Laurent becomes designer for House of Dior
Decorative and Fine Arts: Jack Kerouac publishes On the Road, a novel considered the testament of the “beat” generation
Technology and Ideas: Russians launch Sputnik, the first space satellite
1959
Politics and Conflicts: Alaska becomes the 49th state; Hawaii becomes the 50th state. Castro comes to power in Cuba
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In 1947, after World War II, Parisian fashion turned in dramatic new directions that the press labeled the New Look. These styles dominated fashion design until the mid-1950s when some silhouette changes began to appear. Although Paris remained the preeminent fashion center, there was an internationalization of dress as other design centers emerged. Many clothes were made from new and popular easy-care synthetic fabrics such as nylon, polyester, and acrylic. The medium of television provided another platform for viewing current fashions. Teddy Boys in Britain and beatniks in the United States were among the first subcultural groups to develop unique fashion statements.
HISTORICAL BACKGROUND
During the 1950s the world became a much smaller place. The rapid development of air travel, the almost instant transmission of news from one part of the world to another, and the transition from national to globally interdependent economies spread fashion and other information faster than ever before (Figure 17.1). It was no longer possible to understand the historical background of a period by examining developments only in western Europe and North America.
Europe was devastated at the end of World War II and divided into capitalist and communist economies. In the Middle East and in Asia, World War II ended European imperialism. The Soviet Union’s successful launch of the world’s first artificial satellite, Sputnik I, ushered in new political, military, technological, and scientific developments. It marked the start of the space age and the “race to space” between the United States and the Soviet Union. Americans fought the Cold War abroad and racism at home.

FIGURE 17.1 During the 1950s, flight attendant uniforms tended to be mannish and military inspired in style and color. During the 1960s through 1980s fashion designers, including Emilio Pucci and Oleg Cassini, designed more fashion-forward uniforms. (NGS Image Collection/The Art Archive at Art Resource, NY)
Eastern and Western Europe
World War II left millions of Europeans homeless who faced food shortages, inadequate transportation, and cities in shambles. The political vacuum left in central Europe following the defeat of Nazi Germany and its allies was filled by the victorious Allied armies who, in effect, partitioned Europe into pro-western and pro-Soviet spheres of influence. In western Europe, parliamentary governments and capitalist economies revived. For example, by 1949 the western zone of a divided Germany had a new democratic constitution. With a new economic policy West Germany soon began a period of sustained economic growth that made it an industrial power by the end of the 1950s.
In eastern Europe, the states under Soviet occupation were compelled to follow the Soviet political and economic model and to support Moscow’s foreign policies. The German Democratic Republic, commonly referred to as East Germany, became a
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state within the eastern Soviet bloc. Divided Europe now became the center of the power struggle known as the Cold War. During the Cold War, the United States under presidents Truman and Eisenhower tried to contain communism in general and the Soviet Union in particular.
European countries were vulnerable to Soviet domination because of their need to repair their war-damaged economies. To aid in repairing their economies the U.S. government instituted the Marshall Plan in 1948. Although the Soviet Union and its satellite states rejected the Marshall Plan, this aid restored the economic well-being of western Europe and provided a market for American products. By 1952, as a result of Marshall Plan aid, industrial production in western Europe surpassed prewar levels.
In 1949 the United States and Canada joined the western European nations to form the North Atlantic Treaty Organization. In this agreement the members pledged to assist each other should there be an attack. In addition, in 1951 France and Germany joined the European Coal and Steel Community in which their coal and steel production was combined and supervised by an international authority. This agreement led to the creation in 1957 of the European Economic Community in which six European states, including France and Germany, pledged to gradually eliminate all restrictions on trade movements, capital, and labor.
In the postwar years, Europe underwent major social changes, including a spurt in population growth. Europe also experienced an exodus of people from the rural areas to the cities. As a result, the new society of Europe came to be dominated by the cities, and the new urban culture came to resemble that of the United States—white collar, middle class, and oriented toward a consumption economy. There was almost a class revolution in transportation. Before World War II only wealthy Europeans could afford automobiles. Most people traveled by streetcar or bicycle. In the 1950s, however, the number of automobiles more than doubled, and there was an increase in motor scooters. Highway systems were limited, and as a result the narrow, medieval streets were soon clogged with traffic.
The Middle East and Asia
At the end of World War I, Britain and France dominated the states that were once part of the Ottoman Empire. But World War II undermined the Anglo-French influence in the Middle East. Major changes came as a new generation, often led by young, radical army officers, seized power.
A United Nations 1947 resolution intended to divide Palestine between Arabs and Jewish refugees from European persecution. The Arabs rejected the partition plan, and war ensued. The Jews held off their attackers, established the state of Israel in 1948, and received both United Nations and U.S. recognition. A truce came in 1949.
Imperialism was undermined in some parts of the east, while communism ruled in other nations. Britain granted independence to India in 1947. Ultimately three separate states were created: India, Pakistan, and Bangladesh. The Netherlands gave Indonesia freedom in 1949. Only France attempted unsuccessfully to retain power in Indochina. China came under the communist rule of Mao Zedong in 1949 after the government of Chiang Kai-shek was forced to flee to the island of Taiwan.
The Soviet Union
In 1953, the death of Soviet dictator Josef Stalin brought changes to the Soviet Union. Nikita S. Khrushchev, secretary general of the Communist Party, denounced Stalin’s crimes in a speech in February 1956 to the 20th Congress of the Communist Party of the Soviet Union. Communists outside the Soviet bloc in western Europe hoped that Khrushchev’s speech meant a lessening of Soviet control over eastern bloc states. But in 1956 the new Soviet leadership would not allow Hungary to embark on a policy of neutrality in the Cold War or to hold free elections. Soviet troops put down the Hungarian rebellion and installed a puppet who would follow Moscow’s desires. The Soviet Union still controlled its new empire.
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The United States
The post-war years were a time of technological innovations, particularly in efforts to win the “space race.” Great strides were also made in the civil rights movement.
The Cold War Heats Up
Following the death of Franklin D. Roosevelt, Harry Truman became president in 1945. One of Truman’s first decisions was to drop the atomic bomb on Japan. In 1949 Americans were shocked to learn that the Soviet Union had developed the capacity to produce atomic weapons. Frightened by Soviet progress, Truman ordered the development of a thermonuclear weapon—the hydrogen bomb. The first American H-bomb was exploded in 1952. Soviet authorities exploded their first H-bomb in 1955. The arms race to develop and control weapons was under way.
The Cold War appeared to be heating up in June 1950 when communist North Korean troops crossed the 38th parallel, the dividing line between North and South Korea. President Truman ordered American forces under the command of General Douglas MacArthur to defend South Korea. The Korean War worsened when Chinese troops entered the war in support of their North Korean allies. Eventually the fighting came to a stalemate, and after protracted negotiations a truce was signed in 1953.
Anticommunism and McCarthyism
As the Cold War intensified, many Americans wondered why the United States now seemed to be a nation in peril. Some Americans blamed a communist conspiracy for the nation’s troubles. The Truman administration decided to set up the Federal Employee Loyalty Program to determine whether foreign agents—communists—were undermining the nation’s strength. No communist plot was uncovered. Another government anticommunist group was the House Un-American Activities Committee within the House of Representatives. Members investigated alleged disloyalty and subversive activities on the part of citizens, public employees, and even members of the Hollywood film industry. More than 300 artists, including actors and screenwriters, were blacklisted, or denied the opportunity to work.
One of the most vocal anticommunists was an unscrupulous politician, Senator Joseph McCarthy from Wisconsin who, exploiting fears of a communist plot, issued charges that numbers of communist agents were in the Department of State. A clever demagogue, McCarthy never attempted to prove his charges.
McCarthy was riding high as his pursuit of alleged communists turned into a witch-hunt. Even Dwight Eisenhower, elected in 1952, could do nothing. McCarthy went unchallenged until 1954 when he took aim at the army in a search for communist spies at Fort Monmouth, New Jersey. In a series of televised hearings, a new spectacle for the American viewing public, McCarthy’s arrogance and lies, revealed on television, undermined his power. In December 1954 the Senate summoned enough courage to censure McCarthy. He was no longer a force in American politics.
Postwar Life
The 1944 GI Bill provided benefits to veterans of World War II and the Korean War, including educational subsidies, and many of them took advantage of these benefits by returning to college. The college students of the immediate postwar period and the generation of students who followed have been described as
studious, earnest, rather humorless, bent on getting an education not for its own sake but because it clearly would, under the emerging national system, lead surely and inevitably to a good job and the solution to the youth problem of not so long before—economic security. (Brooks, 1966, 162)
Building on college campuses increased, as both men and women attended college.
The Beginning of Social Protest
In the decade of the 1960s, the silent generation, those born between the Great Depression and World War II,
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gave way to more vocal youth. The predecessors of the youthful protests movements of the 1960s were the beatniks, who appeared in the latter part of the 1950s. Beginning as a literary movement that included writer Jack Kerouac and poets Allen Ginsberg and Gregory Corso, the “beats” adopted eccentric habits of dress and grooming—“beards, pony tails, dirty sneakers, peasant blouses” (Brooks, 1966, 232). They experimented with drugs, turned to eastern mysticism, especially Zen Buddhism, and rejected the “square” world. Contacts with French existentialists led to the adoption of black clothes, especially turtlenecks and berets for men and leotards, tights, and ballet slippers for women (Figure 17.2). The end of the beatnik culture did not end rejection of contemporary culture for the creation of subcultures that influenced fashion and society.

FIGURE 17.2 French existentialist-influenced dress for male beatniks included dark clothes, turtleneck tops, berets, sandals, small pointed beards and moustaches. (Courtesy of Fairchild Publications, Inc.)
Civil Rights Movement
During the Eisenhower administration, civil rights came to dominate much of American life. During the Truman years, Congress had rejected civil rights legislation proposed by the president. A breakthrough came in the unanimous Supreme Court decision in the case of Brown v. the Board of Education of Topeka. On May 17, 1954, the court overturned the doctrine of separate but equal in public education and held that separate educational facilities were inherently unequal. A year later the Supreme Court directed that school authorities draft plans for desegregation of public schools and ordered action “with all deliberate speed” (Daugherity and Bolton, 2008).
The states of the deep south took steps to avoid compliance with the orders of the Supreme Court. Resistance to the court’s decision erupted in 1957 when a mob in Little Rock, Arkansas, threatened African-American students who were attempting to enter Central High School. A reluctant President Eisenhower ordered federal troops to restore order and to protect the African-American students.
Congress took limited action by passing the first Civil Rights Act in 82 years, designed to help African Americans to vote. In a series of decisions over the next few years, the Supreme Court struck down segregation in interstate commerce, buildings, interstate bus terminals, and airports. African Americans themselves undertook personal campaigns aimed at ending segregation. In Atlanta, Georgia, a year-long bus boycott led by Dr. Martin Luther King Jr. helped end segregation on buses. In 1960 four young African-American men remained seated at a lunch counter in Greensboro, North Carolina, when a waitress refused to serve them. Thus began the first of a number of “sit-in” demonstrations against segregation. By 1960, however, only limited progress had been made in ending segregation in the United States.
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INFLUENCES ON FASHION
The changing patterns of life in the United States and western Europe had a major impact on what people wore.
The Silent Generation’s Move to the Suburbs
By 1947 many American women had returned to full-time homemaking after working for pay during World War II. By producing a bumper crop of babies, families created a baby boom. A family-oriented lifestyle was emphasized as women’s magazines stressed togetherness even as women contributed to the family income by working outside of the home.
As the American highway systems expanded during the Eisenhower administration, many urban families moved to the rapidly growing suburbs. The interstate allowed for family travel, and fast-food restaurants proliferated for quick and easy meals. Camping became a popular form of recreation. All these changes were accompanied by the development of sportswear departments for men, women, and teens. The proportion of leisure clothing in the suburban American’s wardrobe signaled a tendency that accelerated as the period progressed.
The newly created suburbs produced a changed lifestyle for large numbers of Americans. Part of that lifestyle was the suburban shopping mall. Shopping malls supplemented, and later replaced, downtown department stores; shopping had become almost a form of recreation. American adolescents found the shopping mall an especially appealing place to congregate.
The Young
Changes in the socioeconomic status of adolescents had begun during World War II. Before the war, many young people became wage earners and members of the workforce soon after they entered their teens. But the postwar socioeconomic changes kept many young people dependent on their families for a longer period of time—through high school and even beyond—and this accentuated the period of adolescence as a separate stage of development. The teen market grew rapidly, and teenage fashions and fads played an important role in the garment industry. Magazines such as Seventeen (first issued in 1944) and Young Miss (in 1955) targeted the teen market.
But it was in Britain in the late 1940s and 1950s that the Teddy Boys created the first truly independent fashions for young people. Teddy Boys were working-class British adolescents who adopted styles in menswear that had a somewhat Edwardian flavor (named after King Edward VII, 1901–1910): longer jackets with more shaping, high turned-back lapels, cuffed sleeves, waistcoats, and well-cut, narrow trousers. Teddy Boys adopted an exaggerated version of these styles, somewhat akin to the prewar zoot suit, an earlier example of a style popular with less affluent youth (see here). They wore elongated, loose jackets with wide, padded shoulders and, often, a velvet collar. Trousers were very narrow, tight, and short enough to allow garishly colored socks to show. They added narrow neckties. In the 1950s, flat, broad shoes were replaced by winkle pickers, shoes with exaggeratedly pointed toes. Hair was somewhat longer, with sideburns and a duck-tailed shape cut at the back, known as a DA (short for duck’s ass; Ewing, 1977; Figure 17.3).
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FIGURE 17.3 Three British adolescent boys dressed in the Teddy Boy styles of the post–World War II period. (© Bettmann/CORBIS)
The female companions of Teddy Boys, Teddy Girls, wore long gray jackets over tight, high-necked black sweaters and black skirts. They combined dark stockings with a feminized version of the winkle pickers that had very high heels and pointed toes.
Ewing (1977) noted that the Teddy Boy phenomenon had a threefold significance: It was the first outfit to be promoted by the young, for the young; it was the first fashion to begin among the lower classes; and it was the first fashion to be the outward evidence of a lifestyle cult.
Unlike the zoot suit, some elements of Teddy Boy styles, such as the narrow-toed shoes and the hairstyles, penetrated mainstream fashion. Teddy Boy styles were only the beginning of a new phenomenon that was to characterize subsequent fashion periods, that of the origination and adoption of style changes by a young, less affluent subgroup within the larger society.
Television
Television became commercially available to the American public about 1948, but in that year only 20 stations were on the air and only 172,000 families had sets. According to the 1950 census, five million families reported having a TV set in the house (Brooks, 1966; Figure 17.4). As a medium for the spread of fashion information, influences from television were more evident among the young. Styles directly attributable to television included white buckskin shoes (called white bucks) after singer Pat Boone wore these shoe styles; Elvis Presley look-alike pompadours; a slick, combed-back hairstyle copied from a character named “Kookie” on a show called 77 Sunset Strip; and a fad for Davy Crockett coonskin caps.
When Lucille Ball allowed the story line of I Love Lucy to incorporate her pregnancy into the TV show, more attention was paid to maternity clothing (Figure 17.5). But as Milbank (1989) pointed out,
For the most part, early television depicted a sanitized view of family life, with exaggeratedly middle-class housewives as the most prevalent female characters. Women wanting to emulate television fashions would have concentrated on the ball gowns and cocktail dresses worn by singers [and actresses]. (179)
Other notable TV families included those on The Donna Reed Show and Father Knows Best.

FIGURE 17.4 The television series I Love Lucy aired from 1951 to 1957. Several episodes prominently featured fashion, particularly in Season 4 in which Lucy is a model in a Don Draper fashion show and in Season 5 when Lucy desires a Parisian gown. (The Kobal Collection at Art Resource)

FIGURE 17.5 During the baby boom, even international couturiers designed lines of maternity clothing. Left to right, designs created in 1956 by Miguel Dorian of Spain, Givenchy of France, and Norman Hartnell of England. (Courtesy of Fairchild Publications, Inc.)
Internationalism
Air travel made it possible for people of the postwar period to move easily from one place to another. The
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relatively low cost of this transportation and its speed (compared with ship travel), coupled with an increased affluence for many Americans, encouraged more of them to travel abroad. In 1929, 500,000 Americans traveled abroad. In 1958 the number of Americans who went abroad reached 1,398,000, and they spent an estimated $2 billion in their travels (New York Times, as cited in Brooks, 1966). Travelers returned with fashion goods from the countries they visited. They also became more receptive to imported goods sold in the United States.
Steady increases in imports were seen as a serious threat by labor and management in the American garment industry. These imports were at first chiefly from western Europe and tended to be high fashion with fairly high prices. Advertisements and promotions by sophisticated western European countries created a demand for fashionable Italian, French, and British goods. In the 1960s, developing countries in Asia, Africa, and South America began to export goods, which cost much less than European goods. Because of their low prices, these gradually came to dominate the low- and mid-price markets. Retailers liked the imported goods because they often took a higher markup on these items than on domestic goods.
High-fashion design took on a more international flavor. The French position as the sole arbiter of fashion for women was challenged not only by American designers who rose to prominence during

513
World War II but also by English, Italian, and even a few Irish and Spanish designers.
The Fabric Revolution
Before World War II clothing was made from a limited number of fibers: natural fibers (silk, wool, cotton, and linen) and manufactured fibers (rayon and acetate). The successful marketing of nylon, invented before the war but not given wide distribution to the civilian population until after the war, ignited the production of other synthetic fibers (Handley, 1999). The major apparel fibers that came onto the market in the 1950s included modacrylics (1949), acrylics (1950), polyesters (1953), triacetate (1954), and spandex (1959; Figure 17.6). Other fibers were also developed, but these either had limited use or were found mostly in household textiles or industrial applications. Many companies that had formerly been chemical companies began to manufacture fibers, which were chiefly derived from chemical substances.
One of the characteristics of most of the postwar fabrics was that they were easy to care for. With the more casual lifestyle that had evolved, and with the virtual disappearance of servants from the middle-class household, these fabrics were easier to maintain and rapidly gained consumer acceptance. The expansion of travel helped to promote drip-dry fabrics. In the late 1950s, there were wash-and-wear fabrics. In the 1960s, wash and wear was replaced by permanent press, which were chiefly cotton and cotton blended with polyester. Some wool fabrics were given special treatments to render them more readily washable. These new synthetic fibers may also have contributed to the popularity of the full skirts of the period which were held out by lightweight, permanently stiffened nylon petticoats (Figure 17.7).
With manufactured fibers, and especially with blends, American consumers found it hard to identify fibers and know how to care for them. To help consumers, Congress passed the Textile Fiber Products Identification Act in 1960; this legislation required textile products to be sold with labels identifying the fiber content.

FIGURE 17.6 Du Pont trademarked their acrylic fibers as Orlon. This 1955 advertisement for a sweater twin set proclaims the perfect combination of the fiber’s “luxury and practicality.” (© Jeff Morgan 11/Alamy)

FIGURE 17.7 During World War II, the production of nylon was channeled to support the war effort. Following the war, nylon moved from a fiber used mainly for hosiery to a staple of sleepwear and outerwear, including its use in this Charles James evening gown with silk chiffon, silk satin, and nylon chiffon from 1951. (Digital Image © 1951 Museum Associates/LACMA. Licensed by Art Resource, NY)
The Changing Couture
Since the establishment of the French haute couture in the 19th century, member designers have been considered the primary source of major fashion trends. The Chambre Syndicale de la Couture Parisienne is a business association that serves to promote the products of its designers. Membership in the Chambre Syndicale requires that new style ideas are developed and shown several times each year. In the postwar period potential customers and the fashion press attended fashion shows presented by each couturier (designer).
Garments shown and sold by couture houses are called originals. The term original does not mean the garment is the only one of its kind but that it was
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made in the establishment of the designer. More than one original can be made of any style. Prices for originals are very high, but so are expenses. Most French couture houses at the time did not make profits on their haute couture operations. Instead, they established auxiliary enterprises such as perfume sales and “signed” accessory items, the manufacture of which had much lower overhead costs. These more affordable items became the profitable part of their businesses and supported the costly couture.
Prominent Designers of the Postwar Couture
Some individual members of the French couture continued designing in Paris throughout World War II, but most left Paris or closed their ateliers. Mainbocher and Schiaparelli went to New York; Balenciaga went to neutral Portugal. Chanel gave her last show in 1940. Once the war ended, the couturiers planned for a revival of their businesses. This revival was given an enormous push forward by the collections of 1947 and the New Look, the name given by the fashion press to the collection mounted by Christian Dior (Figure 17.8).

FIGURE 17.8 The designs Christian Dior created in the late 1940s and 1950s have been described as romantic and were seen, at the time, as a return to luxurious fashion like that of the past. (Image copyright © The Metropolitan Museum of Art. Image source: Art Resource, NY)
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Dior had worked before the war for Piquet and after, briefly, for the House of Lucien Lelong (Lelong was not a designer but ran an establishment carrying his name). In 1945 Dior was offered financial backing to open his own establishment, and in 1947 the House of Dior made fashion history. The new styles were successful overnight, and the House of Dior became one of the most influential of the houses in the haute couture. Dior remained a celebrated designer until his death in 1957 (Palmer, 2009).
Another major designer of the postwar period was Cristobal Balenciaga. The Spanish-born Balenciaga opened his first Paris establishment in 1937. When he returned to Paris after the war, he became a favorite of Carmel Snow, editor of Harper’s Bazaar who often featured his work in the magazine. His work showed a mastery of almost sculptural forms and shapes, and his styles were frequently well ahead of their time (Figure 17.9). A major force in the haute couture for the 1950s and on into the 1960s, he suddenly and unexpectedly closed his establishment in 1968. Balenciaga died in 1972.

FIGURE 17.9 Balenciaga was known for his skill in cutting and structuring the clothes he designed. This quality is visible in this red linen suit from 1952. (Horst P. Horst © 1952 Condé Nast Publications)
Chanel did not reopen her atelier until 1954. Once again she became a major force in the couture, continuing to influence styles until she died in 1971.
The couture remained a vital, active force in fashion throughout the 1950s and early 1960s. Interest in the couture remained exceptionally high and many other Parisian couturiers were active in the postwar period. Table 17.1 lists major French designers of the period between 1947 and 1960.
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TABLE 17.1 Influential Paris-Based Designers, 1947–1960
	DESIGNER
	COUTURE HOUSE AND DATE OF OPENING
	NOTABLE CHARACTERISTICS

	Cristobal Balenciaga (1895–1972)
	Balenciaga, 1937
	Innovative designer, major influence after WWII, considered a master craftsman (see here).

	Pierre Balmain (1914–1982)
	Balmain, 1945
	“Known for wearable, elegant clothes . . . daytime classics, extravagant evening gowns.”

	Marc Bohan (1926– )
	Chief designer and artistic director of Christian Dior, 1958–1989, after which he became head designer at Jean Patou.
	High-quality workmanship and “refined and romantic clothes.”

	Pierre Cardin (1922–)
	Cardin, 1950
	Created many innovative and exciting designs in the 1950s and 1960s for women; began designing for men in 1958.

	Gabrielle “Coco” Chanel (1883–1971)
	Chanel, 1914; closed house during both world wars; first postwar collection, 1954. House of Chanel continued under various designers, most notably Karl Lagerfeld (see Table 19.2).
	“Trademark looks included the little boy look, wool jersey dresses with white collars and cuffs, pea jackets, bell-bottom trousers, bobbed hair, and magnificent jewelry worn with sportswear. Other widely copied signatures were quilted handbags with chain handles, collarless jackets trimmed with braid, beige sling-back pumps with black tips.”

	Christian Dior (1905–1957)
	Dior, 1947. After his death the house continued with other designers: Yves Saint Laurent until 1960, Marc Bohan until 1989, Gianfranco Ferré until 1996, John Galliano in 1997.
	Originated the New Look, spring 1947 (see here), with the sensuous line, loosened the waist, 1952; H-line, 1954; and Y-line, 1955.

	Jacques Fath (1912–1954)
	Jacques Fath, 1937. Closed in 1957; the company was reopened in 1992; and in March 1997 was bought by the group EK Finances and now produces a prêt-a-porter line.
	“Designed elegant, flattering, feminine, sexy clothes.”

	Hubert de Givenchy (1927– )
	Givenchy, 1952; sold to LVMH, 1988; announced his retirement, 1995, following presentation of his final haute couture collection; British designer, John Galliano, was named to succeed him; then Alexander McQueen, 1996; in 2001, Julien MacDonald.
	“Noted for clothing of exceptional workmanship, masterly cut, beautiful fabrics.”


All quotes from Calasibetta, C. M. (1988). The Fairchild dictionary of fashion (2nd ed.). New York, NY: Fairchild Publications; Calasibetta, C. M. (2003). The Fairchild dictionary of fashion (3rd ed). New York, NY: Fairchild Publications; Stegemeyer, A. (1996). Who’s who in fashion (3rd ed.). New York, NY: Fairchild Publications; and Stegemeyer, A. (2004). Who’s who in fashion (4th ed.). New York, NY: Fairchild Publications.
The American Mass Market
In the American sportswear market, U.S. designers were originating most of the designs in the 1930s and 1940s. The potential elimination of Paris as a design center during World War II had allowed American designers to flourish. Some created custom-made clothing for an exclusive clientele, such as Mainbocher and Charles James, while others worked in the higher priced ready-to-wear market, such as Claire McCardell, Norman Norell, Pauline Trigère, Arnold Scaasi, and James Galanos. These designers developed a strong following and influenced styles, making New York a postwar center of design. Other designers, many of whose names have been lost to history, worked anonymously under company labels. Table 17.2 lists major American designers of the postwar period.
The American mass market was organized to originate, manufacture, and distribute clothing to retailers throughout the United States. The pre–World War II mass-market designers generally seemed to draw their inspiration from styles presented by fashion designers in Paris. Initially this clothing was purchased by a fashionable, moneyed elite, a situation that continued for moderate and lower priced ready-to-wear throughout the 1950s. However, especially in higher priced lines, innovative and creative American designers also created new styles, and their work was regularly reported by the fashion press.
Popular designs originated by couture and American ready-to-wear designers working in higher priced lines were quickly copied by designers for lower priced lines. These pirated copies are known in the garment industry as knock-offs.
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TABLE 17.2 Major American Fashion Designers of the 1950s
	DESIGNER
	AFFILIATION
	NOTABLE CHARACTERISTICS

	Gilbert Adrian (1903–1959)
	Known first as designer for motion pictures; entered retail business, 1941; switched to wholesale, 1953.
	Known for big-shouldered suits, dolman sleeves (see here).

	Hattie Carnegie (1889–1956)
	Hattie Carnegie Inc., established 1918.
	Designed custom-made and ready-to-wear for well-to-do and celebrities for a long time. Influenced many American designers who worked for her.

	Lilly Daché (1904–1989)
	Leading milliner, as well as dress designer; added perfume and cosmetics in 1954. Closed business in 1969.
	Draped turbans, half-hats, colored snoods.

	Anne Fogarty (1919–1981)
	Designed for Youth Guild, 1948–1057 and Margot Inc. 1957–1962. Established Anne Fogarty Inc., 1962 until her death.
	Originated “paper doll” silhouette, 1951, with full skirt, small waist; known for Empire dress revival.

	James Galanos (1929–)
	Opened own business in Los Angeles, 1951. He closed his business and retired in 1998.
	“Known for luxurious day and evening ensembles” as well as other types of clothing. Designed both inaugural gowns for Nancy Reagan.

	Elizabeth Hawes (1903–1971)
	Opened own shop in New York in 1928.
	Known for simple and soft designs that followed natural proportions. Her first book Fashion Is Spinach (1938) was on fashion and the fashion business.

	Charles James (1906–1978)
	Had salons in London and Paris in the 1930s, and a custom-made business in New York in the 1940s and 1950s.
	Considered to be among the most original of American designers. Known for lavish ball gowns, architectural shapes.

	Tina Leser (1910–1986)
	Designed for Edwin H. Foreman, Inc., 1943–1952. Opened own company, Tina Leser Inc., 1952.
	Especially known for sportswear with influences from Mexico, Haiti, Japan, and India. Used cashmere in dresses.

	Claire McCardell (1906–1958)
	Except for 2 years at Hattie Carnegie, did most of her designing for Townley Frocks, Inc.
	“Specialized in practical clothes for the working girl.” Considered one of most innovative and creative of all American designers (see here).

	Sally Milgrim (1891–1994)
	Custom designer, with husband owned The Milgrim stores; last store closed 1990.
	Known for evening wear. Designer of Eleanor Roosevelt’s inaugural ball gown in 1933.

	Norman Norell (1900–1972)
	Worked for Hattie Carnegie from 1928–1940; a partner in Traina–Norell until 1960; then established Norman Norell Inc.
	“Known for precision tailoring, . . . purity of line, conservative elegance.” First designer elected to Coty Hall of Fame in 1958. A major figure in the American fashion industry until his death in 1972 (see here).

	Mollie Parnis (1905–1992)
	Active since 1939 when she and her husband founded Parnis-Livingston; then Mollie Parnis Inc., until 1984.
	“[S]pecialized in flattering, feminine dresses and ensembles for the well-to-do woman over 30.”

	Claire Potter (1903–1999)
	Worked under name “Clarepotter” in 1940s and 1950s, as Potter Designs Inc. in 1960s.
	Known for sportswear designs, informal and more formal evening clothes.

	Adele Simpson (1903–1995)
	Adele Simpson, 1949–1991.
	“Known for pretty, feminine clothes in delicate prints and colors.”

	Gustave Tassell (1926–)
	Opened own firm in Los Angeles, 1956; designed for Norell, Inc., after Norell’s death, from 1972 to 1976; then opened his own firm.
	“Known for refined, no-gimmick clothes with stark, clean lines.”

	Pauline Trigère (1912–2002)
	Worked for Hattie Carnegie, then opened own business in 1942, which she closed in 1993.
	Highly regarded designer, with extensive licensing operation. Used unusual fabrics and prints, and “intricate” cuts (see here).

	John Weitz (1923–2002)
	Began with sportswear for Lord & Taylor, licensed designs in 1954, and opened his men’s wear business in 1964.
	One of the earliest to design both men’s and women’s apparel, and to begin licensing. Known for designs of practical sportswear.


All quotes from Calasibetta, C. M. (1988). The Fairchild dictionary of fashion (2nd ed.). New York, NY: Fairchild Publications; and Stegemeyer, A. (1996). Who’s who in fashion (3rd ed.). New York, NY: Fairchild Publications.
American Retailers and the Couture
Some exclusive American retail stores purchased designer originals that they sold to their customers. These garments were very costly because of import duties. The price of an original Chanel suit in 1958 at one specialty shop in Philadelphia was $3,500, the cost of a mid-priced automobile at the time.
In order to make high-fashion design available to American women, department stores such as Ohrbach’s, Macy’s, and Alexander’s in New York bought original designer garments and, by arrangement with the designer, made relatively faithful line-for-line copies sold at much lower prices than the originals commanded. American designers and manufacturers
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also pirated French and American designs, sometimes selling copies of Monsieur X, Monsieur Y, or Monsieur Z. Knowledgeable customers were aware that Monsieur X was Dior, Monsieur Y was Jacques Fath, and Monsieur Z was Givenchy.
New Centers of Fashion Design
In the postwar era, a number of fashion design centers other than Paris also became important. When travel had been by ship or required lengthy and slow airplane trips, there was a certain practical aspect to having a single important center for fashion design. In the postwar period jet travel made reaching any of the major cities of the world faster and easier. The fashion press could cover shows in diverse parts of the globe with ease. By the 1950s Florence, Rome, and London had joined Paris and New York as important centers of fashion design (see Table 18.2, for important fashion designers of the 1950s from international fashion centers other than Paris).
Design for men’s clothing had no fashion center comparable to Paris and no organization comparable to the couture. As early as the 18th century, England had a reputation for fine tailoring, but a high level of interest in fashion was not considered manly. In the period from after World War II to the early 1960s this began to change, and centers for design for men as well as for women expanded.
COSTUME FOR WOMEN: 1947–1960
The discussion of fashion in this chapter is divided between consideration of the New Look (1947 to about 1954) and the gradual emergence of a softer, easier style (1954–1960). In the period after World War II definitive style changes entered onto the fashion stage at various points in each decade; therefore, some of the major trends in fashion persisted from one decade to another.
Seldom does fashion change almost overnight, but in 1947 an exceptionally rapid shift in styles took place. After the war, western nations began to recover from the wartime devastation. World War II ended in August 1945. After a little more than a year in which there were no major fashion upheavals, French designer Christian Dior caused a sensation by introducing a line of clothing at his spring 1947 show that deviated sharply from the styles of the wartime period and came to be known as the New Look (Figure 17.10). It was accepted rapidly and became the basis of style lines for the next ten or more years. Contemporary Comments 17.1 reprints the description of the New Look collection from Vogue.

FIGURE 17.10 Suit from the Dior New Look collection of March 1947. (Art Resource/Metropolitan Museum of Art)
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Contemporary Comments 17.1
THE NEW LOOK COLLECTION
Vogue reports on the New Look collection in 1947.
If there could be a composite, mythical woman dressed by a mythical, composite couturier, she would probably wear her skirt about fourteen inches from the floor; it might have, for its working model, a flower: petals of padding and stiffening sewn beneath the cup of the skirt; or it might be a long, straight tube beneath a belled and padded jacket. Her waist could be as small and nipped-in in cut as tight bodice and padded hips could make it. Her shoulders would be her own (or it would seem so); her arms traced closely in cloth. Her hat engaging but not silly—a gendarme hat; a hat with a broken brim; a mushroom hat which at eye level would have an almost flat surface with crown slipping into brim; or a thicket of straw and flowers. She might wear a high-necked, boned-collar blouse, or she might wear a suit with a low-necked collar; there would probably be a fan of pleating somewhere about her; and she would, without question, wear opera pumps—pointed, high-heeled.
Reprinted courtesy of Vogue magazine, April 1947, p. 137.
Style Features of the New Look for Women
The major style elements of the New Look and the changes that it brought were the following:
•Skirt lengths dropped sharply. Examination of fashion magazines of the preceding months shows that there was already a tendency toward somewhat longer skirts. Many other designers in the spring of 1947 also showed longer skirts, but to the woman on the street who had worn her skirts just below her knees for the preceding 4 or 5 years, the change was radical. Although there were pockets of resistance to the longer skirts (in the United States groups of women banded together to form Little Below the Knee Clubs and declared they would not lengthen their skirts), the change seemed irresistible and within a year the longer skirt lengths were widely adopted.
•The square, padded shoulder that had been worn since the late 1930s was replaced by a shoulder line with a round, soft curve (achieved by a shaped shoulder pad).
•Many designs had enormously full skirts. One of Dior’s models had 25 yards of fan-pleated silk in the skirt.
•Other designs had pencil-slim skirts.
•Whether the skirt was full or narrow, the waistline was nipped in and small. The rounded curves of the body were emphasized. Many daytime and evening dresses were cut quite low. The curve of the hip was stressed. In jackets with basques—sections that extended below the waist—the basque was padded and stiffened into a full, round curve.
Once established, the New Look influence permeated women’s clothes throughout the greater part of the 1950s.
Costume Components for Women: 1947–1954
Garments
To achieve the fashionable look, women returned to more confining underclothing than had been seen
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since before 1920. Fortunately for the comfort of women, many of the undergarments required to maintain the soft curves of the New Look were made of newer synthetic fabrics that pulled the body into the requisite shape without the rigid, painful bones and lacing of the early 20th century (see Illustrated Table 17.1 for examples of undergarments from the period between 1947 and 1960). The necessary underwear included brassieres. Nicknamed bras, these emphasized an uplift. For wearing under some of the strapless evening gowns, strapless brassieres were available both in short lengths or constructed to extend to the waist. The longer version was known as a merry widow. These were boned with synthetic materials. By the 1950s whalebone was no longer in use. However, the term boning had come to be applied to any kind of material shaped like whalebone and used to provide stiffening in undergarments, strapless evening gown bodices, or hoops, all of which were popular in this period. Although the sections between the bones were generally made of elasticized fabrics or synthetic power net, wearing these confining garments did occasion some degree of discomfort.
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Illustrated Table 17.1
Selected Undergarments for Women, Men, and Boys: 1947–1960

Waist cincher, c. 19461

Girdles of the late 1940s and the 1950s with elasticized extensions above the waist for achieving the small-waisted silhouette of the period2

Full-skirted, permanently stiffened petticoat, late 1940s and 1950s2

Advertisement for a Maidenform brassiere; this “I dreamed I went walking . . .” series of advertisements was exceptionally popular in the 1950s.3

Maternity slip and panties, 1953

Slip, c. 1950-1953

Boy’s knit athletic shirt and cotton knit briefs, 19504

Men’s T-shirt and boxer shorts
1 Fairchild Publications.
2 Stern’s Department Store.
3 Courtesy of Advertising Archives
4 Boys’ Outfitter, 1950, Fairchild Publications.
Many women wore waist cinchers, boned or elasticized fabric worn to narrow the waistline to the desired size. Garments that had been called corsets in earlier periods were now generally referred to as girdles or foundation garments. They usually extended well above the waistline in order to narrow the waist and were made of elasticized panels with some stretch combined with panels of firmer, nonstretching fabrics. Some closed with zippers; others had enough stretch to simply pull on over the hips.
In order to hold out the skirts of the New Look dresses, full petticoats were required. Starched crinoline half-slips (at this time crinoline was any open-weave, heavily sized fabric) were used, but permanently stiffened nylon plain-weave fabrics or nets were generally preferred for these garments, because they required less maintenance and were lighter in weight. Beneath the full skirts, slips with full skirts, often with a ruffle around the hem, were worn while the narrower skirts required a straight slip. Under evening and wedding dresses, a hoop petticoat might also be used.
This period was marked by what might be called a dual silhouette for daytime garments, because both exceptionally full and narrow skirts coexisted. The long, narrow skirts required the bottom of the skirt be slit or have a pleat of some type to allow a full stride. Fullness was achieved by goring, pleating, gathering, or cutting garments in the princess style, without waistline seams (Figure 17.11).
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FIGURE 17.11 Vogue, May 15, 1951, suggested these items be included in packing for a weekend in the country. Note especially the examples of both full-skirted dresses for day (Number 12) and evening (Number 13) contrasted with the slim skirt of Number 14. (Courtesy of Vogue Magazine/Condé Nast Publications)
Necklines were plain, round, or square and ended either close to the neck or lower. Many dresses had small (square or round) Peter Pan collars, larger (square or round) collars, and Chinese-style, or mandarin, standing collars.
Most sleeves were close fitting, the most popular styles being short cap sleeves just covering the shoulder; short, medium, and longer set-in sleeves that fit the arm closely; and “shirt sleeves” similar to those on men’s shirts, but fuller.
Some notable dress styles included summer jacket dresses, usually sleeveless with small straps or halter tops and a short jacket or bolero; shirtwaist dresses with full skirts; and coat dresses with full skirts, some in the princess style, buttoning down the front. Some dresses of the early 1950s had dropped waistlines.
Although some full-skirted suits were worn, most tended to be made with narrow skirts. Jackets fit close at the waistline, extending below the waist where they either flared out into a stiffened peplum (a short extension below the waist) or had a rounded, stiffened, and padded hip section ending several inches below the waist (Figure 17.12). Suit necklines varied in placement, but tended to stand away from the neck somewhat. Collar styles included Peter Pan, rolled, notched, and shawl types.
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FIGURE 17.12 A typical example of a suit from the 1950s with a nipped-in waistline and shaped peplums. Skirts of suits and dresses were either very full with wide hemlines, or narrow and so closely fitted that a pleat or slit was needed at the center of the back to allow the wearer to take a full stride. (Serge Balkin © 1951 Condé Nast Publications)
Maternity Dresses
Most maternity dresses were two-piece, with loosely fitted tops over narrow skirts that had a stretch panel or open area to accommodate the expanding figure (see Figure 17.5). The baby boom of the 1940s and 1950s, together with Lucille Ball’s very public pregnancy on the I Love Lucy show, brought a focused attention on maternity clothes. Even so, maternity clothes for advertisements were photographed on nonexpectant women.
Dresses for day and evening were usually the same length. Evening dresses that were the same length as daytime dresses were referred to as ballerina length, and these predominated. They were especially popular with high school and college students and were worn over stiff crinolines. Paris designers continued to show some long gowns, and pattern catalogues included patterns in both lengths (Figure 17.13; see also Figure 17.8). Bridal gowns were generally floor length. Wide skirts were preferred for evening, but some narrow-skirted styles had elaborate puffs of fabric at the hips, called fish tails (i.e., wide areas around or at the back of the hem). Strapless bodices predominated, and they were often boned.

FIGURE 17.13 Both full-length (see Figure 17.8) and short, ballerina-length evening gowns were popular during the period when New Look styles predominated. (Henry Clarke © 1953 Condé Nast Publications)
Outdoor Garments
Coats either followed the silhouette, having fitted bodice areas and full skirts, or were cut full from the shoulders. Most fitted coats were cut in the princess line and belted; full coats had a good deal of flare in the skirt. Sleeve styles included kimono and raglan types. Some had turned back cuffs ending well above the wrist; long gloves were worn with these (Figure 17.14). Fur coats were popular with affluent women. Princess-line coats were generally made of less bulky furs.
Jackets ending above the waist, called shorties or toppers, were a convenient way to accommodate wide skirts. Longer jackets, full and flaring from shoulder to hem, were also worn.
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FIGURE 17.14 A variety of coat styles were worn over the New Look styles. These coats were either short enough or had wide enough skirts to accommodate the wider skirts of the period. (© Vogue Magazine/Condé Nast Publications)
Sportswear
Casual garments worn during leisure time and in informal situations became an increasingly large part of the wardrobe. Retailers called such clothing sportswear. Skirts were either very full or narrow. Lines of blouses were shaped to follow body contours with darts or seams so that they fit smoothly through the bust and rib cage. They were similar in cut to dress bodices.
Sweaters, worn either tucked into the skirt or outside with a belt, fit close to the body. Many sweaters had smooth shoulder lines achieved by knitting sleeve and body in one. Variations included matching cardigans and pullovers or sweater twin sets (see Figure 17.6), evening sweaters with beaded or sequin decorations (or both), and in the 1950s bolerolike cardigans called shrugs.
In the early part of the period, shorts were upper thigh length and fairly straight (see Figure 17.11). Knee-length Bermuda shorts were adopted about 1954 and until the late 1950s virtually replaced shorter styles (Figure 17.15). Narrow pants fit the leg so closely that shoes had to be taken off in order to pull on the pants (see Figure 17.15). Pant lengths included those ending at the ankle; houseboy pants ending at the calf; and shorter, midcalf-length pants that were given the fashion name pedal pushers. Other styles had names that changed from season to season, according to advertising copywriters’ whims.

FIGURE 17.15 Bermuda shorts and narrow slacks were important sportswear styles of the early 1950s. (Butterick® Image Courtesy of the McCall Pattern Company copyright © 2014)
Clothing Worn for Active Sports
Designer Jacques Heim is credited with introducing in Europe a scanty, two-piece bathing suit—smaller
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than any that had ever been seen before—that he called the atom. Soon a new version was advertised as smaller than the atom. French engineer Lous Réard named his design a bikini after the Pacific atoll where atomic tests were then being conducted. He hoped his bikini would be just as explosive as these nuclear tests. Although bikinis were worn on the beaches of Europe, American women did not adopt them but continued to wear one- or two-piece suits that covered more of the body. Many bathing suits were cut with bottoms like shorts, while others had skirtlike constructions, and a few had full bloomers. Cotton, nylon, and Lastex were the most popular fabrics (Figure 17.16).
Shorts, trousers, or skirts and sweaters were worn on golf courses. Cotton golf dresses were constructed with extra pleats of fabric at the shoulders to accommodate the golf swing.
As slacks narrowed, so did ski pants. Stretch yarns, used since 1956, made it possible to make ski pants fit the leg tightly. Closely woven nylon windbreakers were worn as jackets, and skiwear was made in bright colors. The rapid increase in the number of skiing enthusiasts in the United States made for greater variety in skiwear styles.
Tennis clubs required players to wear white. Women’s tennis outfits had short skirts (see Figure 17.11); however, players on public courts were likely to wear ordinary sportswear consisting of colored shorts with knitted tops.

FIGURE 17.16 (a) American women of the 1950s chose to wear one- or two-piece bathing suits of modest cut. (Henry Clarke © 1955 Condé Nast Publications) (b) European women, in contrast, adopted the bikini, a two-piece bathing suit smaller than any ever worn before. (© Bettmann/CORBIS)
Sleepwear
Nightwear followed the trend toward fuller skirts and figure-hugging bodices, although tailored pajamas were also available. Advertising in fashion magazines
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and mail-order catalogues emphasized nightgowns, and a wide variety of sheer and full-skirted models were available. Toward the end of the 1950s pastel sleepwear was superseded by more colorful prints in floral and abstract patterns.
Hair and Headdress
See Illustrated Table 17.2 for some examples of hairstyles and hats for the period from 1947 to 1960.
Short hair had become fashionable with the New Look. In the mid-1950s, longer hair was again in fashion.
Worn for all but the most casual occasions and especially when attending religious services, hats ranged from those that were small in scale, to large, wide-brimmed picture hats. In the later 1950s, hats were consistently small and fit the head closely. Also seen were some turban styles in brightly colored prints or plain colors.
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Illustrated Table 17.2
Typical Hats for Women: 1947-1960

Hats, 19481

Small hat, 19532

Wide-brimmed hat, 19543

Small-brimmed hat, 1955.4
1 Charm, April 1948.
2 Women’s Wear Daily, December 9, 1955, Fairchild Publications.
3 Women’s Wear Daily, December 9, 1954, Fairchild Publications.
4 Women’s Wear Daily, December 9, 1955, Fairchild Publications.
Footwear
See Illustrated Table 17.3 for some examples of footwear for the period from 1947 to 1960.
The terminology applied to stockings was somewhat confusing. Stockings and hosiery were generic terms that referred to items ranging from long, sheer stockings (also called hose) to ankle-length, cotton stockings (often called socks or anklets). Women called their long, sheer stockings nylons, as these were inevitably made of nylon. Some were seamed (more popular), others seamless. Seams were often stitched in dark thread with reinforced heels made in dark yarn and extending several inches up the back of the ankle.
Through the 1940s and mid-1950s, rounded toes and very high heels and open-toed, ankle-strap, sling-back, or sandal styles were worn for dress. Lower heeled and flat shoes were also available. With more people living in the suburbs, there was an increase in casual styles, which included moccasins, loafers, ballet slippers, and canvas tennis shoes, called sneakers.
In the mid-1950s, toes of shoes grew more pointed and heels narrowed. High-heeled shoes had “stiletto heels” made with a steel spike up the center of the heel to prevent the narrow heel from breaking.
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Illustrated Table 17.3
Selected Examples of Popular Footwear: 1947-1960

Ankle-strap sandal

Opera pump

Moccasin-type

Saddle shoe

Stiletto-heeled shoes with pointed toes, 19592

Oxford

Ballerina

White buckskin

Leather oxford
1 Department Store Economist, October 1950.
2 Women’s Wear Daily, July 24, 1959.
Accessories
See Illustrated Table 17.4 for examples of popular accessories for the period from 1947 to 1960.
Gloves were worn as an accessory for many occasions, made from cotton and nylon, knitted in a variety of weights and textures and colors, as well as leather. They ranged from very short to elbow-length styles worn with strapless evening gowns.
Handbags tended to be moderate in size, usually with small handles.
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Illustrated Table 17.4
Accessories: 1947-1960

Men’s hats and hairstyles
(a) Driving cap for suburban wear, (b) Porkpie hat, c. 1950, (c) Fedora, c. 1956, (d) Alpine hat, c. 1950, (e) DA or duck-tail hairstyle, 1950s

Women’s handbags
(a) Clutch bag, (b) Kelly bag, (c) Bucket bag, c. 1955

Women’s belts
(a) Cinch belt, 1940s and 1950s, (b) Contour belt

Man’s cummerbund

Women’s jewelry
(a) Pearl choker and earrings, (b) Bracelet watch, (c) Long chains and bead necklaces
Jewelry
Popular jewelry items included necklaces (usually fitting close to the neck), bracelets, and earrings. Costume jewelry included rhinestones, colored stones, and imitation pearls in a variety of colors.
Cosmetics
Women favored bright red lipstick and used face makeup in natural skin tones, mascara on eyelashes, and pencil on eyebrows. After 1952, eye makeup became more pronounced, and some women drew a dark line around the eyes. About 1956 colored eye shadow began to appear in fashion magazines. Nail polish was available in many shades of pink and red.
Silhouette Changes: 1954–1960
The precise point at which the general public gave up the styles influenced by the New Look in favor of the unfitted look that became the predominant style of the better part of the 1960s is difficult to identify. Balenciaga had introduced the unfitted dress style as early as 1954 (his suits were unfitted from 1951 on), and Dior presented the A-line in his collection of 1955, but the unfitted look or chemise styles in dresses did not catch the public fancy immediately (Figure 17.17). By 1957 most suits had shorter jackets, loosely fitted and ending shortly below the waist. Some blouson (full-backed) styles were shown, and skirts had been growing gradually shorter and narrower. Coats were straighter, and hair was longer and showed a tendency to be arranged in styles that were higher and wider around the face.
By 1958, some women had bought unfitted dresses like the chemise type (Figure 17.18) or the A-line trapeze (Figure 17.19), but many others continued to resist the style. Even as late as the early 1960s, fashion magazines continued to show both new styles in the unfitted cut and dresses that followed the narrow-waisted, full-skirted silhouette associated with the New Look. By the mid-1960s, however, the unfitted style was almost universally worn, and this style had become the dominant silhouette.

FIGURE 17.17 Both Dior and Balenciaga showed unfitted silhouettes in their 1955 collections. Balenciaga (a) shows an unfitted, tunic dress. Dior (b) introduces a so-called A-line silhouette. (Courtesy of Vogue Magazine/Condé Nast Publications)
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FIGURE 17.18 A variety of unfitted chemise styles featured in Women’s Wear Daily in late 1957. (Courtesy of Fairchild Publications, Inc.)

FIGURE 17.19 An example of the A-line dress called the trapeze, which was designed by Yves St. Laurent for Christian Dior in 1958. (AP Images)
COSTUME COMPONENTS FOR MEN
The major elements of men’s costumes immediately after the war showed no significant changes, and styles made no radical departures from those of the wartime period and before. In time, however, the wide-shouldered silhouette altered, and styles for men became more diverse in the 1950s.
Garments
Boxer shorts, jockey-type shorts, athletic shirts, and T-shirts remained much the same, but the variety of fabrics and colors in which these items were manufactured increased. See Illustrated Table 17.1 for examples of undergarments from the period between 1947 and 1960.
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No postwar change in men’s fashions occurred that equaled the radical New Look change in women’s styles of 1947, although the menswear industry tried to promote a different look for men. Esquire, a men’s magazine with a heavy emphasis on fashion, introduced the term Bold Look for men in October 1948 (a year after the New Look made its appearance). This was not a radical change in fashion but rather a continuation of the English drape cut with greater emphasis on a coordination between shirt and accessories and the suit.
Broad-shouldered jackets had lapels with a long roll. Double-breasted suits predominated (Figure 17.20). Jackets were somewhat longer than during the wartime years. After wartime restrictions were lifted in the United States in 1945, most pant legs were cuffed.

FIGURE 17.20 A post–World War II double-breasted, wide-shouldered suit from 1950. (The New York Public Library/Art Resource, NY)
Shirts tended to have wide collars. Cotton fabric had long been favored for shirts, but as nylon again became available to the civilian population, some shirts were made of nylon.
In the 1950s, the Edwardian influences, evident in the Teddy Boy styles, moved mainstream menswear away from the English drape cut. The outcome was a suit with less padding in the shoulders, and a narrower silhouette. Single-breasted styles prevailed (Figure 17.21). Dark gray (called charcoal) was the most popular shade. The title of a popular novel, The Man in the Gray Flannel Suit, and a film based on the book starring Gregory Peck were indicative of the wide use of this suit for career-minded businessmen. The 1950s are sometimes nicknamed the era of the gray flannel suit.

FIGURE 17.21 Narrower lapels and single-breasted cut characteristic of the early 1950s. (Courtesy of Fairchild Publications, Inc.)
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It was the shirts worn with the gray flannel suits that provided touches of color—sometimes pink or light blue. Shirts most often had small collars either in the buttoned-down style, or they were fastened together under the tie with tie pins. Television helped bring color to men’s shirts. The early black-and-white TV cameras caused white shirts, which were traditionally worn with business suits, to appear somewhat dingy. Men on television wore blue shirts, which appeared much more “white” to the camera. Shirt manufacturers started to produce colored shirts to wear with suits. This change met with resistance when some employers banned colored shirts with business suits. As polyester fibers came into widespread use, they were blended with cotton to make “wash and wear” shirts that wrinkled less than all-cotton shirts.
Vests were also produced in bright colors for informal occasions.
Suits altered somewhat in cut in the late 1950s, as men abandoned the gray flannel suit. Fashion writers called the new suits—with shorter jackets, a closer fit through the torso, and rounded, cutaway jacket fronts—continental suits (Figure 17.22). These new styles continued into the 1960s.
Evening wear consisted of tuxedos or dinner jackets. Tailcoats were rare, worn only for very formal occasions. The cut of jackets for evening followed the prevailing cut of jackets for daytime. White dinner jackets were worn in summer. About 1950 a light blue dinner jacket in a color called French blue was noted by Esquire, but otherwise evening styles remained quite conservative.

FIGURE 17.22 Three popular suit jacket styles of 1958: Left to right, the ambassador, the continental, and the Ivy League styles. Illustration appeared in the Daily News Record, November 4, 1958. (Courtesy of Fairchild Publications, Inc.)
Outdoor Garments
In the 1950s designers of outdoor garments turned away from the large-scale, broad-shouldered styles of the late 1940s and made coats with trimmer, narrower lines. The predominant line of overcoats in the 1950s had natural shoulders and more slender cuts. Some specific styles included tan polo coats; tweed, checked, and small-patterned fabric coats; and raglan-sleeved coats. In the late 1950s the wraparound, belted coat was revived.
Coats for casual wear were generally either hip or waist length, made in light or sturdy fabrics, lined or unlined, had set-in or raglan sleeves, and either buttoned or zippered closures. The great variety of casual coats reflected an increased emphasis on leisure activities.
Sportswear
The clothing favored by college students, called the Ivy League Look by fashion promoters, influenced some of the sportswear styles. Sports jackets reflected the cut of business suits. During the gray flannel era, sports jackets of tartan plaids were popular. In the mid-1950s, sports jackets cut along the lines seen in continental suits (see Figure 17.22) had interesting textures achieved by using raised cord or slub yarns with thick and thin areas. Leather-buttoned corduroy jackets, in checked and plaid and Indian madras plaids, were also fashionable (Figure 17.23; see also Global Connections).
In the 1950s, casual trousers were slim and straight. Among the important Ivy League styles were chinos (khaki-colored, twill-weave, cotton trousers) with a small belt and buckle at the back. These were
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generally combined with button-down shirts and crew-neck sweaters.
In the late 1950s, self-belts and beltless trousers were worn. Slacks tapered to the ankles and were cuffless. About 1954 Bermuda or walking shorts, a style of the 1930s, were revived for general sportswear. These were combined with knee-length stockings. Some attempts were made to incorporate Bermuda shorts into walking suits, which were business suits with Bermuda shorts instead of trousers, but these styles never captured any significant segment of the market.
In the immediate postwar period, sports shirts reflected the wide-collared styling of more formal shirts. They were made in bright colors; plaids were especially popular. In the 1950s, small-patterned fabrics in shirts with buttoned-down collars were preferred. Knitted shirts and sweaters of all kinds were worn throughout the period, including T-shirts and polo shirts.

FIGURE 17.23 Popular sportswear items ranged from sport and knit shirts to sport jackets, including many items made from manufactured fibers or blends (or both). (Courtesy of Fairchild Publications, Inc.)
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Global Connections
The madras used in men’s and women’s clothing derived from a cloth made in south India. It is recognized as a yarn-dyed fabric featuring plaid, striped, or checked patterns (Evenson, 2012). A truly global cloth, madras (or injiri to the Kalabari people of southern Nigeria) textiles are used as wrappers. Women artisans pull or cut threads of the cloth to create open-work, geometric patterns (Erekosima and Eicher, 1982). American sportswear designer Claire McCardell was known for her innovative use of fabrics, including this 1950s madras cotton halter-style sundress. Within the United States, retailers such as Brooks Brothers, L.L. Bean, and Ralph Lauren, routinely offer madras in light-weight, summer garments (Evenson, 2012). (Image copyright © The Metropolitan Museum of Art. Image source: Art Resource, NY)

Clothing for Active Sports
In the early 1950s, tailored trunks were preferred for swimming, especially medium-length boxer shorts. Men sometimes wore sets of matching sports shirts and trunks. By the end of the 1950s, varieties of trunks similar to Bermuda shorts, even-longer Jamaica shorts, and tailored trunks were all worn.
Sleepwear
In the postwar period, men preferred pajamas to nightshirts.
Hair and Headdress
After World War II, some men continued to wear short crew cuts like those given to soldiers. When the hair was cut flat on top, it was called a flat top. In the 1950s, a contrasting longer hairstyle, inspired by the Teddy Boys in England and singer Elvis Presley in the United States, had a curly pompadour in front and hair at the back brushed into a “DA,” a point that resembled a duck’s tail. While crew cuts and DAs were worn by younger men, older men tended to compromise somewhere between the two, with hair long enough to be combed back from the forehead.
During the 1950s, hats continued to be much the same as in the prewar period, with the fedora the staple of men’s head wear. In 1952 President Dwight Eisenhower helped reestablish the homburg when he wore one to his inauguration rather than the customary top hat. Straw hats for summer followed the lines of the fedora, and hat brims decreased in size. For winter a narrow, Russian-style hat made of curled Astrakhan fur or its imitation in synthetic fiber fabrics gained popularity among businessmen. Some of these hats were made with ear flaps that could be tucked inside the hat or folded out on especially cold days.
Sporty hats for suburban and leisure wear appeared. These included the Tyrolean hat with a sharply creased crown, a narrow brim turned up in back and down in front, and a cord band with a feather or brush decoration. Sports car drivers wore flat-crowned caps with visors, and some men wore flat, crowned, small-brimmed, round porkpie hats (see Illustrated Table 17.4).
Footwear
Synthetic fibers made possible one-size, stretch stockings. These were available in a variety of patterns and styles. Antistatic finishes were added to stockings to combat the tendency of synthetic-fabric trousers to cling to synthetic-fiber stockings.
By varying the type of leather used, the color, and style detailing, manufacturers could use the same type of shoes for either dress or casual wear. Among the more popular styles were oxfords, brogues (a type of oxford with perforations at the tip and side seams), and moccasins. White bucks were part of the uniform of casual clothing for college students. Imported Italian shoes were fashionable, especially for dress, in the mid-1950s.
Accessories
For men accessories were limited to functional items: wristwatches; handkerchiefs; umbrellas; and jewelry such as rings, identification bracelets, cuff links, and tie pins.
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COSTUME COMPONENTS FOR CHILDREN
As in all previous periods, styles for children displayed many elements of adult styles. The sociocultural events and technological changes that influenced adult clothing were also reflected in developments in children’s clothing. For example, the synthetic and synthetic-blend wash-and-wear fabrics of the 1950s and, later, permanent press found a ready market in children’s clothing.
In the 1950s, plaid vests and miniature gray flannel suits just like those for their fathers were made for boys, while most pattern companies of the period included several patterns for mother–daughter lookalike outfits. One is tempted to see in these styles a reflection of the emphasis on family togetherness that was characteristic of the United States in the 1950s (see Illustrated Table 17.5 for some examples of children’s styles from 1947 to 1960).
Illustrated Table 17.5
Children’s Clothing Styles: 1947-1960

Toddlers’ styles, 19551

Princess-style coats, 19552

Full-skirted dress, 19603
1 Infants and Children’s Review, August 1955.
2 Vogue, March 1, 1955.
3 Butterick Patterns, courtesy, Vogue/Butterick Pattern Company Archives/Library.
Costume Components for Infants and Preschool Children
After the late 1950s, long pants up to about size 3 were made with gripper-snap fasteners up the inseam and around the crotch area to facilitate changing diapers without having to take off the entire garment. For children at the crawling stage, knees were reinforced.
Small girls, age 1 to 4, were dressed in loose, yoked dresses. Boys wore romper suits or short pants. Both boys and girls wore long corduroy pants or overalls.
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Costume Components for Girls
Garments
Echoing the silhouette of adult women’s styles of the 1940s and 1950s, girl’s dresses had full skirts and fitted bodices. Princess-line styles, full circular skirts, and jumpers all conformed to the predominant shape.
The most frequently seen styles for blouses and tops were tailored shirts, which often had rounded Peter Pan collars, knit polos, T-shirts, and other knit tops.
Girls’ pants followed the cut of adult styles. For play or active sports, girls wore shorts or pants, including Bermuda or walking shorts, pedal pushers, and other lengths that carried the same fashion names as those for women.
Hair
Hair tended to be short.
Costume Components for Boys
Garments
The practice of dressing young boys in jackets and knickers in the years prior to adolescence was abandoned after the war. Although suits with short pants were available for very young boys, most boys’ suits had long pants and were like those of adult men. Younger boys wore Eton jackets; boys of all ages wore blazers.
Dress shirts were worn with suits and jackets. The most common casual shirt styles were knitted T-shirts that were pulled over the head and polos with collars and buttoned vents at the front; in cold weather woven sports shirts and plaid flannel shirts were worn. In the late 1940s, there were western-style shirts with yoke and cuffs in contrasting colors to the body of the shirt.
Hair
Usually hair was cropped short or cut in a crew cut.
Costume Components for Boys and Girls
Outdoor Garments
Dress coats were made in miniature versions of classic styles for men and women. The enormous variety of jackets available included buttoned and zippered jackets with knit waistbands and cuffs in fabrics ranging from lightweight poplin to leather. Hooded parkas, boxy jackets, pea jackets, and melton (a dense, wool fabric) toggle coats with wood or plastic “toggle” closings were also popular.
Notable Youthful Fads
Fads are styles of intense popularity worn by a large number of people for a very short time. Adolescents, especially girls, seemed to be prone to the adoption of fad styles. Fads notable in the late 1940s included long, full black skirts, worn with leg-of-mutton-sleeved plaid blouses and flat ballet slippers, and denim jeans, worn with saddle shoes and a large shirt with a loose tail. In the 1950s, fluffy bedroom slippers were a fad, as were poodle skirts, full-circle felt skirts with a poodle (or other design) appliquéd in a contrasting color of felt. Rhinestones were used for the dog’s eyes and collar. Such skirts were generally worn with ankle socks, two-tone saddle shoes, a white shirt, and a small scarf tied around the neck.
Summary
Themes
The importance of the theme of RELATIONSHIPS BETWEEN COSTUME AND THE WORK OF INDIVIDUAL DESIGNERS is evident: the New Look styles, introduced by Christian Dior in 1947, signaled a sharp change in women’s fashion and marked the beginning of the postwar styles. For another decade the silhouette of women’s clothing continued to follow the pattern
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established by Dior in 1947. Throughout this period the PRODUCTION AND ACQUISITION OF TEXTILES AND APPAREL were much influenced by designers, as the French couture was followed closely by well-to-do women and celebrities who patronized the couturiers and by slightly less affluent women who bought line-for-line copies of Paris designs from American retail stores. At the same time a growing internationalism in fashion was reflected in the establishment of fashion design centers in other major European cities.
Themes related to SOCIAL GROUP MEMBERSHIP can also be identified in the dress that both the Teddy Boys and the beatniks used to set themselves apart and, at the same time, to express dissatisfaction with the broader society.
CHANGES IN PATTERNS OF SOCIAL BEHAVIOR were evident as more Americans moved to the suburbs, where their clothing needs changed, along with their lifestyles. The emergence of adolescence as an identified stage of development between childhood and adulthood was also reflective of changes in social behavior. Moreover, these changes were related to the theme of economics, as adolescent purchasing power grew, allowing them to acquire popular fad items.
The new medium of COMMUNICATION, television, served to spread fashion information rapidly, while TECHNOLOGY made a host of new fibers available for use in clothing.
FASHION was an omnipresent theme of the 1950s. The first stirring of change from the New Look silhouette had begun as early as the mid-50s when designers such as Balenciaga and Dior showed some unfitted dress styles as part of their collections. By the end of the 1950s straight, shorter dresses were beginning to appear in retail stores. They met with little success, possibly because they were too radical a departure from the established, figure-hugging shapes.
But these styles, like some of the social changes that were just beginning to simmer beneath the smooth-appearing surface of the postwar society, were a harbinger of things that would come to occupy the attention of the world by the middle of the next decade.
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Visual Summary Table
The New Look: Fashion Conformity Prevails

Man: 1947-1950
The prewar, full shoulder line, doublebreasted suits, with somewhat longer jackets and cuffed pants return.

Man: 1950-1960
Lines slimmer, based on Edwardian styles of the Teddy Boys. Suits are often made in gray wool flannel. Some colored shirts begin to appear.

Woman: 1947-1960
As war restrictions end, the New Look appears with rounded shoulders, narrow waist, and longer skirts, either very full or very narrow and straight.

Woman: 1955-1960
First move toward different silhouettes as less-fitted garments, chemise, trapeze, and A-line garments appear in Paris.
LEGACIES OF NEW LOOK STYLES
Of the New Look styles that were utilized by fashion designers of the late 1980s and 1990s, probably the most notable were corsets. Although transformed with beading and other ornamentation and given the name bustier, the shape and structure of these garments are very like the merry widow of the New Look (see Modern Influences). These styles continue to resurface in haute couture designs of the 21st century.
Short, wide-skirted “mini-crinolines” had antecedents not only in the 19th-century crinoline period, but also in the New Look. Frequently they were strapless, an important feature of the longer but similarly shaped evening dresses of the New Look.
MODERN INFLUENCES
In the late 20th century and the 21st century, the corset of the 1950s was revived as the bustier. Pairing celebrity and fashion, Jean Paul Gaultier designed the corset-style body suit worn by Madonna in her 1990 Blonde Ambition World Tour. In this spring/summer 2014 haute couture show, Gaultier designed an ornately decorated bustier, worn as outerwear, paying homage to burlesque showgirls and butterflies.
(Giannoni/WWD/© Condé Nast Publications)
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